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ARTIST'S STATEMENT 


"the pastoral is outmoded. 
The gardens of history are being replaced 


by the sites of time." 
Robert Smithson 


"Landscape is the world under the gaze of man." 
"Landscape is not nature. It is a mirror reflecting our fears and fantasies 


about mankind's place in the world." 
Martin Puryear 


While there are formal and thematic reasons for landscape painting's enduring popularity, 
it has also revealed something of its ethos and context of creation. Contemporary landscape 
painters and photographers know, as does their audience, that what we have learned of the 
condition of the natural world precludes the possibility of representing a truly pristine, pure scene 
or setting. Our intervention in natural systems has been most pervasive. 


Although we have good reason to be more fearful of our surroundings, we are growing 
increasingly aware of our dependence on natural systems. This awareness, coupled with the 
influences of Feminist and Postmodern theory, is contributing to a particular understanding of 
our position in the world. It questions the relation of dominance between ourselves (Subjects) 
and the environment - including other persons (Objects). Landscape as a theme in art is, 
therefore, imbued with far more communicative potential than mere topographical description. 
Landscape is a social, cultural and political construct. It is a repository of history and myth. And 
it is, like our bodies, a political battleground. 


We all carry interior visions of landscapes which allegorize or ironize our moods, 
memories, fears and desires. In art, as in the creation of a garden, interior and exterior visions of 
landscapes may merge. In reflecting on what one sees in a landscape, one may better understand 


oneself. 


Through my work I explore allegories, signs and metaphors for our involvement in 
natural systems. My concern over the nature of this involvement is deep, and often pessimistic. 
Through creating these images, I hope to reconcile some apparent contradictions and reveal some 
signs of the promise of transcendence. 


fii, 


Jeffrey Burns 


MFA (Painting) Thesis Exhibition - "Down Garden Paths" 
Fine Arts Building Gallery - November 29 to December 10, 1995 
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